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PROGRAM NOTES 
. Schumann's Sonata for Violin and Piano in A minor, Op. 105 was c~ , 
at a time when he was having personal difficulties with the music-1 · 
organizations in Diisseldorf. The first movement in particular, ~~ 1t. 
tumultuous feelings, which he shared with his close friends. After--~ ; ·: 
type second movement, Schumann returns to his angry mood! of dis~ 
portrayed in the first movement. 
Darius Milhaud's Duo for Two Violins was composed during a visit the. 
composer made to the Totenbergs in Los Gatos, California in August, ~ ' 
Soqieone asked Milhaud about his compositional process at a party af Yehudl · 
Menuhin's house; to illustrate his method, Milhaud asked for S()IUe -~ '-·-
paper and wrote this Duo, which was ~rformed on the spot by Roman ' 
Totenberg and Yehu~i Menuhin. · 
The "Kreutzer'' sonata has probably become so famous becauae of ita. 
virtuoso character, I?oth for the violinist and the pianist. The last ~ ;~,.. . 
was originally composed for the Op. 30 sonata . It is quite ob\ious ti.• .,. ,., --
''borrowed" movement fits much better with the uKreutzer" S001tt. 11 ,er,,,... . 
dedicated the sonata to Rudolph Kreutzer, a French violinist whom , · •. 
Be~tioven admired; ironically, Kreutzer himself never perfofflled the WQrk. · 
Charles Fussell's Song and Dance was commissioned by the American:- ' · 
Swiss Society of Boston to honor Roman Totenberg, who received theiJ·~ 
prize . Of this piece, Fussell says: "This score might well be subtitled "'TQW!i 
and Country", as the opening song suggests an introspective urban mQQ4.. ,.. 
the Dance is clearly "country music'' inspired. The hoe-down b&ne ia .._ .. .,_"'..~-": ,• 
from the second movement of Specimen Days, a work for chorus, baritone IOlo · 
and orchestra, based on the writings of Walt Whitman. From its ~ -I , · 
had hoped to expand this country dance into a solo piece for violin., A thllq;, . . 
biting contrast between the song and dance sections is my inten~ much - - · · 
· slow introductions to Haydn's opening Allegros in his late~,. - · '. _ 
It is most interesting to compare the heritage of Pablo de Sar ..... ,. N~ ~h 
Paganini and Henri Wieniawski, the three great violinists of the ~ " . . .. ·= 
era. The famous Spanish violinist, Sarasate, to whom Saint-~ IN i. . 
dedicated their compositions, excelled in his native idiom ilaRd ..-.r 
Spanish dances. Paganini's 24 Caprices are masterpieces of inven1rW1• t·1t '.:, 1 "",. 
is said that Schumann was so fascinated by them that he <'.arried ~~ 
with him and eventually composed an accompaniment to them. Uszt.- -- ;_:... ~~-
Lutoslawski are among composers who used the 24th Caprice for their , :: 
compositions. Nathan Milstein added some ideas to the original, w)lidl .a,e . :.;~~- ~ 
incorporated in this performance. Henri Wieniawski combined PolWI ~ ·" · . 
making with Paris Conservatoire education . In addition t01 two ~ • _ rt ~ 
operatic fantasies, he composed many Polish dances, wit1' genuine .... o,1.- . 
every province of Poland. The polonaise was a processional type of~ -• . 
simpler form of it was already used in Baroque times by Biich arid 1,1111 ,..., __ : ~ :_,· : .. 
' 
MEET TIIE ARTISTS 
Roman Totenberg was born in Poland, and made his debut with the 
Warsaw Philharmonic when he was eleven years old. Soon after his Berlin 
debut, he was performing with every major European orchestra, making 
recordings and eventually playing with major orchestras in the United States, 
at the White House and the Library of Congress. 
As a young artist he toured South America with Artur Rubenstein, and 
played joint recitals with the great Polish composer Karol Szymanowski. In 
1933, Totenberg met composer Darius Milhaud after his Paris debut, which 
Milhaud had reviewed. More than two decades later, Totenberg, with the 
composer conducting, would play premiere performances of Milhaud's 2nd 
Vit" Concer_to in Aspen, Col~rado and in Berlin with the Berlin 
Pl. ,rmomc. -
these concerts were among a number of first performances that Totenberg 
would play over the years. These include the Samuel Barber Violin Concerto 
(new version), Capriccio by Krysztof Penderecki with the Berlin 
Philharmonic, compositions for violin and orchestra by Gardner Read and 
D~us Milhaud commissioned by Boston Winterfest, and the sonatas of 
Hindemith, Honneger and Martinu. 
Totenberg continues performing as a soloist with orchestra, in recital and in 
chamber music concerts . As his reputation for concert performances has grown, 
so too has his reputation for fine teaching and musical expertise. In 1983, he 
was named Artist Teacher of the Year by the American String Teachers 
Association. Currently teaching at Boston University, he headed the String 
Department there from 1961-1978. He taught at the Mannes School of Music in 
New York, headed the string department of the Peabody Conservatory of 
M:usk, Bal~~ ; a~ the Longy School of l-4~sie,_ where he was Director from 
1978-1985. - , --e . _, -
His summers have blended teaching and performing. Since 1975 he has 
played and taught chamber music in Kneisel Hall at Blue Hill, Maine. · Prior 
to that he taught and played _at the Tanglewood Festival, the As~n Music 
Festival (Aspen, Colorado), the Music Academy Qf the . West (Santa Barbara, 
California), and Salzburg's Mozarteum. · 
Mr. Totenberg has recorded under various labels, including Musical 
Heritage, Vanguard, Deutsche Grammophon (OGG), Telefunken, Philips and 
Da Camera. In 1989 a compact disc of the Brahms and Lipinski violin concerti 
was released under the Titanic label. It was on the list of that year's 
cr' anding recordings. In 1992, two Totenberg compact discs were released: 
tt, ... tlrnest Bloch Violin Concerto and Bart6k's Rhapsocty for Violin and 
Orchestra (Vanguard/Omega), and Beethoven's Violi,i Concerto with 
Szymanowski's Violin Concerto, Opus 35 No. 1 (VQR). 
In 1988, Mr. Totenberg was awarded a medal of merit by the Polish 
government for his life-long cultural contributions to Polish society. 
Pianist Shizue Sano, born in Nagoya, Japan, came to the United States 
after completing her undergraduate study at the Toho Gakuen School of Music 
in Tokyo . She went on to study at Indiana University in Bloomington, Indiana, 
where she earned the Artist Diploma and Master of Music degrees both with 
high distinction . Her teachers include Sadako Matsuoka, Gyorgy Sebok, 
Edward Auer, Victor Rosenbaum and Roman Totenberg. 
Ms. Sano has attended many national and international competitions and 
has won several important prizes, including the Simone Belsky Music Award 
(1991), the Liszt Special Prize, and second prize at St. Nom-la-Breteche, 
France (1990), and the JAA Music Award in New York (1989). In 1991 she wa s 
received an award for her contribution to the cultural life of her native Tokai, 
Japan. Ms Sano has appeared in recitals and as a featured artist with 
orchestras both in the United States and abroad . · She has performed with the 
Tokyo Philharmonic and the Nagoya Philharmonic Orchestras . Her 
- - ormances were broadcast on television and radio in the United States, 
, ,--Jn and Belgium. She has recorded Chopin's complete preludes on CD for 
the Victor label. Currently she lives in Methuen, Massachusetts, and teache s 
at the Longy School of Music. 
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_.nw Sc~l for the Arts welcomes your 1upport to help continiu these 
collUTt1. Further infomu,tio,a reg,mJing gift• to the School '""Y · be obtRine, 
fro•: The School for the Arts Development Office, 855 . Co,,.,nonwetilth 
Awue, R•. 203, Boston, MA 02215 (617) 353-7293. 
